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WILD RICE SCULPTURE
DESCRIPTION
Four copper panels hung from a cast concrete frame with a faux wood 

canoe are mounted onto one of the copper panels. The other three copper 

benches (provided by owner) are located at the sculpture.

PANEL SIZE

MATERIAL
High pressure laminate (HPL)

NOTES & QUESTIONS

Minnesota lakes for thousands of years. In the past, 
some used dugout canoes, like the sculpture below. 
They made them from hollowed-out cottonwood, 
basswood, or maple trees. Others used birchbark 
canoes, as sketched above by Charles Eastman.

FPOP -HRR

Each year, Dakota families returned to their 
villages near ricing lakes for the summer harvest. 
Today members of the Shakopee Mdewakanton 
Sioux Community still harvest this beloved food. 
Like their ancestors, they gather the seeds by 
hand, from a canoe.
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WAYSIDE SIGN (BRICKYARD WORK)
DESCRIPTION
An outdoor-grade graphic panel on a two-legged cast concrete form with a 

SIZE
Graphic Panel: 42" w x 24" h
Artwork Panel: 11" w x 11" h

MATERIAL
Graphic Panel: High pressure laminate (HPL)
Artwork Panel: Aluminum

NOTES & QUESTIONS
• Recommend locating this exhibit across the Trail from the lime kiln, 

looking toward the kiln. This will provide more space between the Trail 
and the exhibit and still provide a good view of the kiln, after overgrowth 
is cleared away.
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Before stricter child labor 
laws in the 1930s, children 
worked at the brickyard.

As Minnesota cities grew in the late 1800s, so did the 
demand for bricks. This riverfront had all the ingredients 
for making them. In 1876, brothers Herman and Henry 
Schroeder started a brickyard here. They employed many of 
the European immigrants who came to Shakopee seeking 
work. The Schroeder Brickyard became one of the city’s most 
successful businesses, operating until 1941.

Making bricks required hard labor. Workers dug clay from 
the riverbank, loaded and unloaded kilns, and tended fires. 
They stacked and moved piles of bricks and operated horse-
drawn and steam-powered machinery. Many brickyard 
employees, like the Schroeders themselves, were immigrants 
from Germany. As the men worked, they spoke German, 
French, Dutch, and English.

Bricks made here at the Schroeder Brickyard 
had a distinctive red color. Many historic 
buildings in downtown Shakopee are built 
from Schroeder bricks.

The structure in front of you was a lime 
kiln. Lime was used as mortar to bind 
bricks together during construction.

A Hard 

Workers loaded 
limestone chunks 
into the kiln.

An iron grate held the 
stone above the ground. 

Fires created heat that 
reduced the stone to powder.

A worker shoveled the 
lime powder into barrels.

Graphic Panel
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AUGMENTED REALITY SIGN (RESOURCE USE)
DESCRIPTION
Above, a glass graphic panel in a powder-coated aluminum frame. Below, an 

Mounted on a cast concrete footing, covered by a powder-coated steel cap 
and embedded into a limestone slab.

PANEL SIZE
Glass Panel: 21" w x 14" h
Graphic Panel: 12" w x 10" h

MATERIAL
Glass Panel: Tempered glass
Graphic Panel: High pressure laminate (HPL)

NOTES & QUESTIONS
• Placement of this exhibit will depend on the perspective needed to most 

closely match the historical photo being overlaid onto the landscape. It 
should be located east of the historic lime kiln, on the north side of the 
Trail, looking west-southwest toward the kiln.

•
east of the historic lime kiln. 4B-02 should be located closer to the lime kiln 

FPO-HR

People have used this riverfront in different ways over time. It’s been 
the home of a Dakota village and a meeting ground for fur traders. 
In the 1870s, it became an industrial site.

From 1876-1941, the Schroeder Brickyard used river water, clay, 
and sand to manufacture bricks here. The company also processed 
limestone into powder for use as building mortar. Local wood fueled 
the fires that heated the lime and brick kilns. It took about 15 oak 
trees to produce one ton of lime.

FPO-HR

Glass Panel

Graphic Panel
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AUGMENTED REALITY SIGN (DRYING SHEDS)
DESCRIPTION
Above, a glass graphic panel in a powder-coated aluminum frame. Below, an 

Mounted on a cast concrete footing, covered by a powder-coated steel cap 
and embedded into a limestone slab.

PANEL SIZE
Glass Panel: 21" w x 14" h
Graphic Panel: 12" w x 10" h

MATERIAL
Glass Panel: Tempered glass
Graphic Panel: High pressure laminate (HPL)

NOTES & QUESTIONS
• Placement of this exhibit will depend on the perspective needed to most 

closely match the historical photo being overlaid onto the landscape. It 
should be located east of the historic lime kiln, on the south side of the 
Trail, looking west-northwest toward the middle of the marina. 

•

kiln than 4B-02.

From 1876 to 1941, the Schroeder Brickyard occupied this riverbank. 
Workers excavated river clay, then tempered it with water and sand. 
A steam-powered machine packed the mixture into molds to form bricks.

Workers then stacked the bricks under sheds to dry for 1–2 weeks. 
The sheds protected the bricks from rain while allowing air to circulate, 
speeding the drying process. Next, they loaded the dried bricks into 
a brick kiln. They fired them for 7–10 days at temperatures between 
1600–2000° F.

FPO-HR

Glass Panel

Graphic Panel
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PURPOSE

the nineteenth century.

DESCRIPTION
Compared to the activity and interactivity of Huber Park and the Schroeder 
Brickyard, this shady stretch of the SRCT is peaceful and calming. Exhibits in 
this quiet, contemplative environment reveal that this area, on both sides of 
the river, was once the site of a thriving Mdewakanton summer village. 

honored their ancestors. They also maintained reciprocal relationships 
with their plant and animal relatives. Those relationships, and the practice 

markers remind visitors to treat the nearby burial mounds with respect.

EXHIBITS

•

• 5A-02: Etiquette Marker

• 5B-01: Wayside Sign (Interrelationship)

• 5B-02: Etiquette Marker

MM II N N E S O T A RR II VV EE RR

Etiquette Marker

Wayside Sign

5A

5B
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DESCRIPTION
An outdoor-grade graphic panel on a two-legged cast concrete form with a 

PANEL SIZE
42" w x 24" h

MATERIAL
High pressure laminate (HPL)

NOTES & QUESTIONS
•

and a phrase for "the good life" or an alternative phrase we should use for 
the title of this panel.

FFPFPOFFPFFPOFPFPOFPOFPOFPOPOOOFPFFPPOFPOFPOOFFFFFF H-HR-HR&UR&UURURURUURRRRRURUUUUUUU

Generations of Mdewak
from late spring to early fall. Each year, they returned to 
access resources and renew community bonds. They also 
came to reconnect with the ancestors buried here. In the 

Dakota summer villages existed up and down the river. 
Extended families lived in lodges framed with cottonwood 
and elm poles and covered with elm bark. Through the long 
summer days, they worked, socialized, and held ceremonies. 
Children reunited with cousins and friends to play and learn 
together. Their parents, grandparents, aunties, and uncles all 
looked after them.

Mdewak
are still connected to their ancestral 

(powwow), they remember their 
history and celebrate their culture.

A River for All Seasons
Dakota people used the river all year round. In 
winter, the ice provided a frozen road for dog 
sleds. It also made an excellent playing field for 
a game of [Dakota word] (lacrosse).

Graphic Panel
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DESCRIPTION
An outdoor-grade graphic panel on a cast concrete post with a faux wood 

cap and embedded into a limestone slab.

PANEL SIZE
8" w x 12" h

MATERIAL
High pressure laminate (HPL)

NOTES & QUESTIONS
• The artwork on the etiquette markers is by an SMSC community member. Wóohoda

These mounds are protected by Minnesota Statute 
307.08. This legislation protects sacred burials 
from disturbance, vandalism, or destruction.
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WAYSIDE SIGN (INTERRELATIONSHIP)
DESCRIPTION
An outdoor-grade graphic panel on a two-legged cast concrete form with a 

SIZE
Graphic Panel: 42" w x 24" h
Artowrk Panel: 11" w x 11" h

MATERIAL
Graphic Panel: High pressure laminate (HPL)
Artwork Panel: Aluminum

NOTES & QUESTIONS
• The artwork on this panel is by an SMSC community member. 

B A R  L D S   B R I A L
N D S

R I C I N
L A S B I R D H N T I N

Over many generations, Dakota people have lived in close 
relationship with the water, plants, and animals of Mni Sóta 
Wakpa (the Minnesota River). They’ve provided resources 
for food, clothing, tools, and shelter. More than this, they’re 
also respected relatives. They appear in songs, stories, and 
teachings. They’re central to Dakota values and identity.

My Relations),” they include all living beings, not 
just humans. Dakota artists, past and present, 
have been inspired by the animals and plants 
who share their riverfront environment. 

Fragrant and healing, white sage is one of the Dakota 
people’s most beloved plant relatives. They’ve lived 
along this river together for thousands of years.

Dakota families moved with the seasons to 
access food sources. Until the mid-1850s, 
this was the site of a summer village called 

to gather wild rice, fish, and hunt. They 
grew corn and planted gardens after the 
spring floods receded.

FFFFFFFFPOFPOPPPOOOFFFFPFFFFFF OPO-H-H-HHR-HRHRHRHRRRRH-HRHRHRRR
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Graphic Panel
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DESCRIPTION
An outdoor-grade graphic panel on a cast concrete post with a faux wood 

cap and embedded into a limestone slab.

PANEL SIZE
8" w x 12" h

MATERIAL
High pressure laminate (HPL)

NOTES & QUESTIONS
• The artwork on the etiquette markers is by an SMSC community member. Wóohoda

These mounds are protected by Minnesota Statute 
307.08. This legislation protects sacred burials 
from disturbance, vandalism, or destruction.
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PURPOSE

recognizes the value of Indigenous food practices.

DESCRIPTION

EXHIBITS

• 6A-01: Augmented Reality Sign (Corn Field)

NOTES & QUESTIONS

Augmented Reality Panel

6A
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AUGMENTED REALITY SIGN (CORN FIELD)
DESCRIPTION
Above, a glass graphic panel in a powder-coated aluminum frame. Below, an 

Mounted on a cast concrete footing, covered by a powder-coated steel cap 
and embedded into a limestone slab.

PANEL SIZE
Glass Panel: 21" w x 14" h
Graphic Panel: 12" w x 10" h

MATERIAL
Glass Panel: Tempered glass
Graphic Panel: High pressure laminate (HPL)

NOTES & QUESTIONS

The area in front of you used to be a corn field. Each summer, after the 
spring floods receded, Dakota women and children planted seeds. Then 
they guarded the growing plants from hungry birds. This watercolor by 
Seth Eastman shows Dakota women on wooden platforms, waving cloth 
and banging pots to scare birds away from their corn.

sweeping in a beautiful curve around its border … when not 

—Samuel Pond

Glass Panel

Graphic Panel
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PURPOSE
Exposes the layers and complexities of local history as human actions and 
interactions have transformed the riverfront and its people over time.

DESCRIPTION
This section of the SRCT leads along the south shore of the mill pond and 
channel, up the trail spur to the Pond Mission foundation, and to the Pond 
grist mill. Exhibits invite visitors to consider the complex, cross-cultural 
relationships and historical transformations generated by the fur trade, 
missions, and farm settlements of the eighteenth and nineteenth centuries. 

The stories told here highlight the diversity of cultures and identities that 
have interacted along the riverfront. They also remind visitors of the river's 
plant and animal residents, both past and present. Because of the burial 
mounds in this area, etiquette markers encourage people to act respectfully.

EXHIBITS

• 7A-01: Wayside Sign (Faribaults/Ponds)

• 7A-02: Augmented Reality Sign (Pond Mission)

•

• 7B-01: Etiquette Marker

• 7B-02: Etiquette Marker

• 7C-01: Wayside Sign (Pond Grist Mill)

•

•

NOTES & QUESTIONS

T A RR II VV EE RR

Etiquette Marker

Augmented Reality Panel

Wayside Sign

7A

7B

7B 7C



SHAKOPEE RIVERFRONT CULTURAL TRAIL | Design Development 2

WAYSIDE SIGN (FARIBAULTS/PONDS)
DESCRIPTION
An outdoor-grade graphic panel on a two-legged cast concrete form with a 

SIZE
Graphic Panel: 42" w x 24" h
Artowrk Panel: 11" w x 11" h

MATERIAL
Graphic Panel: High pressure laminate (HPL)
Artwork Panel: Aluminum

NOTES & QUESTIONS
• We are still trying to identify the young woman and child in the main 

image on this panel, so that we can use the photo. Grace Manaige on the 
left (youngest daughter of Pelagie Eliza Faribault Manaige and Charles 
Manaige, b. 1876) and Caroll Leach on the right (son of Pelagie's and 

Some people of mixed ancestry were 
allowed to stay in Minnesota when the 
government exiled other Dakota people 
after the US-Dakota War of 1862. Many 
Faribault family descendants remained 
in the Shakopee area.

FPPOPOPOF -H-HRRRRRRRRRHRRRRRF
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In the 1840s, two families became neighbors on this hill 
above the river. Their households experienced a time of 
rapid change. The Faribaults built a cabin and trading post 
about 100 yards to the west in 1844. Oliver Faribault had 
Dakota and French Canadian ancestry. His wife was a Dakota 

Harriet). They participated in the fur trade and Oliver worked 
as a government agent as the US expanded west.

In 1847, Samuel and Cordelia Pond built a mission 
settlement here. At first, the Ponds and Faribaults lived 

likely spoke as much Dakota and French as English. Then in 
1853, following two treaties, the US government moved the 

part of the new City of Shakopee in 1857.

Dakota leader  (left) invited 
 (right) to establish a 

to the education and resources 
the Ponds could provide for 
his people.

In the 1840s, the Faribaults enslaved an African American man named 
Joseph Godfrey. He helped build the family’s cabin and worked at the 
trading post before escaping enslavement.  Joseph married a Dakota 
woman and fought in the US-Dakota War of 1862. He was imprisoned, 
then exiled. He avoided execution by testifying against Dakota men 
later hanged at Fort Snelling, including his wife’s father.

Crossing 
Cultures

Graphic Panel
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AUGMENTED REALITY SIGN (POND MISSION)
DESCRIPTION
Above, a glass graphic panel in a powder-coated aluminum frame. Below, an 

Mounted on a cast concrete footing, covered by a powder-coated steel cap 
and embedded into a limestone slab.

PANEL SIZE
Glass Panel: 21" w x 14" h
Graphic Panel: 12" w x 10" h

MATERIAL
Glass Panel: Tempered glass
Graphic Panel: High pressure laminate (HPL)

NOTES & QUESTIONS

FPFF O-O-O HRRR

From 1847 to 1851, this was a mission settlement run by Samuel and 

school taught Dakota children, while the farm provided training and 
tools. The Ponds wanted to help the community adapt to the changes 
brought by US expansion. 

Samuel spent years immersing himself in Dakota culture and learned the 
language. He helped create the first Dakota-English dictionary. Yet the 
mission also sought to change Dakota people’s religion and ways of life. 

FPO-FPO-HRRHRH

Glass Panel

Graphic Panel
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DESCRIPTION
An outdoor-grade graphic panel on a cast concrete post with a faux wood 

cap and embedded into a limestone slab.

PANEL SIZE
8" w x 12" h

MATERIAL
High pressure laminate (HPL)

NOTES & QUESTIONS
• The artwork on the etiquette markers is by an SMSC community member. Wóohoda

These mounds are protected by Minnesota Statute 
307.08. This legislation protects sacred burials 
from disturbance, vandalism, or destruction.
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DESCRIPTION
An outdoor-grade graphic panel on a cast concrete post with a faux wood 

cap and embedded into a limestone slab.

PANEL SIZE
8" w x 12" h

MATERIAL
High pressure laminate (HPL)

NOTES & QUESTIONS
• The artwork on the etiquette markers is by an SMSC community member. Wóohoda

These mounds are protected by Minnesota Statute 
307.08. This legislation protects sacred burials 
from disturbance, vandalism, or destruction.

EXACT
LOCATION TBD
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DESCRIPTION
An outdoor-grade graphic panel on a cast concrete post with a faux wood 

cap and embedded into a limestone slab.

PANEL SIZE
8" w x 12" h

MATERIAL
High pressure laminate (HPL)

NOTES & QUESTIONS
• The artwork on the etiquette markers is by an SMSC community member. Wóohoda

These mounds are protected by Minnesota Statute 
307.08. This legislation protects sacred burials 
from disturbance, vandalism, or destruction.

EXACT
LOCATION TBD
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WAYSIDE SIGN (POND GRIST MILL)
DESCRIPTION
An outdoor-grade graphic panel on a two-legged cast concrete form with a 

SIZE
Graphic Panel: 42" w x 24" h
Artowrk Panel: 11" w x 11" h

MATERIAL
Graphic Panel: High pressure laminate (HPL)
Artwork Panel: Aluminum

NOTES & QUESTIONS

After marrying in 1879, Elnathan and Wilhelmine “Minnie” 
Pond built their life and made a living here along the 
Shakopee riverfront. Together they ran a 170-acre farm. 
Elnathan and his brother Samuel Jr. also operated the grist 
mill that stands in front of you. Local farmers brought their 
grain to be ground into wheat flour, corn meal, and livestock 
feed. The river powered the mill, first by a water wheel, later 
by a turbine. 

Elnathan and Samuel Jr. grew up nearby at the mission 
settlement run by their parents, Samuel and Cordelia Pond. 
Both brothers spent their early married years at the mission 
farm with their father and his second wife Rebecca. They 
raised their own families from that firm foundation.

(left) raised six children together, 
three girls and three boys. Their 
daughter  (right), 
born in 1885, was named for her 
mother and grandmother.

FFFFFFPOFPOFPOFPOFFFFPOFFFFFFFF -HR-HRHRHRRRR&UR&U&URUUR&URR&URUR&URUUURUR&URURUUURUUURURUUUURUUUUUR
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The  (pictured here in 1908) operated 
from 1875-1908. It’s listed in the National Register 
of Historic Places. Wilhelmine and Elnathan Pond’s 
farmstead lay to the east of the mill.

Graphic Panel
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PLANT & ANIMAL SIGN (WEB OF RELATIONS)
DESCRIPTION
An outdoor-grade graphic panel on a cast concrete post with a faux wood 

cap and embedded into a limestone slab.

PANEL SIZE
24" w x 12" h

MATERIAL
High pressure laminate (HPL)

NOTES & QUESTIONS
All of the riverfront’s residents—humans, 
plants, and animals—are interconnected. Each of us 
lives within a network of relationships. When we care 
for the water, we take care of all the beings who depend 
on it, including ourselves. As a central Dakota teaching 
reminds us, 

 swim in 
the water, nest in trees, 
and fly through the air. 
Every part of the riverfront 
environment affects them.

Wood ducks and 
raccoons both nest in 
the hollow cavities of 
maple and basswood 
trees. They also love to 
eat the trees’ acorns.

Racoons will eat turtle and duck eggs 
when they find them unattended.

Muskrats, wood ducks, and turtles eat 
aquatic plants like broadleaf arrowhead 
and wild rice. Dakota villages along the 
river depended on wild rice as one of 
their most essential foods.

Turtles sit on top of muskrat 
lodges to catch the sun’s rays. 
Wood ducklings also perch on top 
of the lodges to dry their feathers.
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